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The tumult of her mind was now
painfully great. She knew not how
to support herself, and from actual
weakness sat down and cried for
half an hour. Her astonishment, as
she reflected on what had passed,
was increased by every review of it.
That she should receive an offer of
marriage from Mr. Darcy! that he
should have been in love with her for
so many months! so much in love as
to wish to marry her in spite of all
the objections which had made him
prevent his friend's marrying her
sister, and which must appear at least
with equal force in his own case, was
almost incredible! it was gratifying
to have inspired unconsciously so
strong an affection. But his pride, his
abominable pride, . . .
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MRS. DALLOWAY said she would buy
the flowers herself.

For Lucy had her work cut out for
her. The doors would be taken off
their hinges; Rumpelmayer’s men
were coming. And then, thought
Clarissa Dalloway, what a morning
—fresh as if issued to children on a
beach.

What a lark! What a plunge! For
so it had always seemed to her when,
with a little squeak of the hinges,
which she could hear now, she had
burst open the French windows and
plunged at Bourton into the open air.
How fresh, how calm, stiller than
this of course, the air was in the early
morning; like the flap of a wave;
the kiss of a wave; chill and sharp
and yet (for a girl of eighteen as she
then was) solemn, feeling as she did,
standing there at the open window,
that something awful was about to
happen; looking at the flowers, at
the trees with the smoke winding off
them and the rooks rising, falling;
standing and looking until Peter

Walsh said, “Musing among the
vegetables?” —was that it?— “I prefer
men to cauliflowers™—was that it?
He must have said it at breakfast one
morning when she had gone out on to
the terrace—Peter Walsh. . . .
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D& James Joyce, Dubliners (1914)
12N 5 Nk “Eveline” D'HHH,

She sat at the window watching
the evening invade the avenue. Her
head was leaned against the window
curtains and in her nostrils was the
odour of dusty cretonne. She was
tired.
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D& Ernest Hemingway, /n Our
Time (1925) OIS 5N THik A Very
Short Story” O Z N ¥ 72 B,
One hot evening in Padua they
carried him up onto the roof and he
could look out over the top of the
town. There were chimney swifts in
the sky. After a while it got dark and
the searchlights came out. The others
went down and took the bottles with
them. He and Luz could hear them
below on the balcony. Luz sat on the
bed. She was cool and fresh in the hot
night.
TN BRI 3 ARROYIRR. Simid S
Ry OEFEGERL, [ &0 5 O
BHET IV EVS DNZETDE
IR TH 2, BOHDOYAL M7z BH
N FTeHzRE LICHATI ND
&L TTHRED, 7z Bid2 Nofhz
o TOT, KZFMETINTVE 5
LWDTH%,

FH1IXMS5 LT, O FNZOULED
558 % & 9 reportive style & 135% < |
they & him D IEARDNRHDO X £, 2D dH
LIFEOHICIEA B NTcRE, HEIVX
DHICHAZ SN FO/)L O Z— DK
TH%./3T7 7T T IREDXZFHE D FO
WA LR BN R L BLD 75 5 ARG
THb. Ny FOERIMNZHE > TaR
OBV Milcbo TWTEiEE I
Mo TOTHEVWH, TOFICE kD
o TNB, RO UIERERICE &
DV TR ORI DOEREEE DE R Tk
P EsRv. e X, ZOHkR
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7z omniscient narrator |[Z 3K % DI [A] D
CELDbTEL LV,

T4 varvEEMRT B L X,
reportive stylex & 241k, HEH
(EZEE) ZbElT 20 ayON
ISR LR N R 50 &0 S filf
<o IABRRE. BB Bk e LT
MI2EETH B FHERZIIRLED
EJES reportive style TRUEE N B 5LEN
HB3MW. BRICX-oTEMTH D, EC
b\fﬁ%tﬂbf74 7Y a v ONEICH
CIADTHELL IR ETH S, &l
reportive style D7 ¢ 7 > 3 VI3[t
BLLTETS FELERES TH D,

Z T U T, non-reportive style T
RMENZ T4 7 avidzd 285
1E1E % Wi 72 T reportive O BEHE 7 15 7=
BOEBARTHE N D, ZDSEERIIIE
BICHEMEET LI, #iFIcE->T
EH UNiHZ RS, ZUc bbb 59,
TEB & HE & IRAD S RAG—2M5 L 135
‘f%@)%’ﬂ% L LT COEHEKRICHT %,

DEBEHOIELHEEND 2V IER
9*%ﬁ—<_7h7‘3\7/r 73 aryOED TS
THs,

FRNREZ A TREAEFT ) I IciE 5 n
TR T, YIREERR OB A TH S, M
L b ANV, Z OFF 5 non-
reportive style CEHMM N WFED i
reportive style THM NIz SHE Lk
LTWBREEHITENTERZNTHAD
Mo YES¢ M non-reportive style TYIRE
%7 4 7 a > ORIEICARAETIC
PESERDOEFOH AR AR T, N
ZRC L7zd 9 1 NOTERDHEICZD

FEDREZ I Z 72 h 5 | non-reportive
style CEMMIET 0 Vv arOREzE

EHLTVWB LN L THS,
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